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If you design
a kitchen
weell, it will
be timeless.
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GUES a1 &0 important b me — they'se a0 visual®

Cohacoi embraces the maxed use of matenals m his designs,
describing himsell s “eclectic™ in his penchant [or combining
miedia such as wood, glass, high-sivle conorete, stone, unaque
paint finishes, metal and more, depending on the personalicy of
the client anad the architechre af the hooee.

Ciplacc doesn’t design on his feer, nor docs he creane cookic
cutter kitchens, Each one 15 as unique as the funily destined o
engoy it

“I take nme o undersand my cients, leow tdeey hve, what
l;hr:.' like. and what their r:.]}n:l.al'inn's. are” hie smid, For the most
part, Le Gourmet Kivclen Lud’s cusvomers are baby booners
whi lime therr current liomes and wane to remain o chem, boe
who swant 1o corvert tived old kitchens imo deeam kivchens,
They ales understand that Coluca 5 one dessgner who will
boldly siep owside comvention and “do things other people
o't de” as he saad.

Yer. for all his sensibilitees char the look of a kicchen is cssen
mally a fashion stpemene, Colued ulnmacely adms o ranscemd
[ashion.

“IF you desagn a kicchen well, it will be dmeless.” be said. “You
minssd be careful wath youar badance, haow Yol pl.m_'c |]1.'ings n thee
apace o weight te kitchen from one e o the ather, correct
miaterial chedces, well-thought hghting, color and s on. People
msstinceively reongnize good design.”

Chne of the secrets w0 Coluco's populanty as a kachen design-
er is that he also plays dlose anention 1o the pars of the design
that people don't see — and not just m clever, space-srving mawe-
vations in cabinetry or the discreet placement of vilizies.

“Hown wamt bo design your space so ot can expand aned contract
depending on its needs, We design m zones = 3 cooking wene, a
cleaning zomse, a food storage rone” be explained. “But, o vou'ne
I1:4.1.rm_g FY 'I,I-J_g Py, the kitchen needs 1o i.::u.]unr]'. if it's _'il:l's.l v
and your spouse, you want a workspace where you don't have
o walk all over the place to oreate a grear meal”

As relreshing as his design approach B, Coloco also makes i
a pricwity t be honest regarding costs. Comventional contracts
aften have allowaness in budges based more on guessing than
realsstic appratsal, be wamed, and © an kad o some nede
LT .

“It's vitally moportant that clents know what a kachen 1
guing o oost piece by piece, wo guessing, 1 owill sie down with a
budget sheet and show them.” be sad. “Maybe one of the thangs
1 do maost is o educae people on what they are choosing™
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Salmon FROM 56

design chosce he makes, be it esthenc
or mechanical,

“A kiechen » a workshop where

there ave tasks that youo have o per
Form," e sasd, “In order o gee dhe
mesl enfmmend oul of doing those
tasks, vou veed a workspace that i
easy 10 use amd beantiful enough o
ingpire creatvity, [ define everything
I div in cerms of how the cliemt wall
benefi. Wil it osake things casicr,
sampler, more mSpITng, mTe nvie-
ing?”
Muny chents have reaped the bene-
tits of salmon's woswal mlen: for pro
curing solutions o undque problems.
by example, one chent had a medscal
conditson that oocasionally  caused
s mich paim m her wrists that she
couldn’t open drawers. Salmon osods-
ficd the drawers with spring atches
s thar they would open by being
pushed msicad of pulled,

“Things have w work [s Are
they armanged in the best placement
for the people using the kitchent Is
there enough bghting, and & @ the
right places® he asked,

Salmem = adredt at handbing the
seemning dichotomy of kicchen design,

at all umes considering the purely
pracuical side of things, whils simuol-
Eﬂl.'l]l.'l.'l-]?-' I:I:Il'lh'idl:l'i.l:lg |‘J:|LI.T ﬂl‘hl:til:
chleces, Yer, in Salmon's view, cathet
ics are directly connected o the prac-
ical, because they are what inspare
people b enpoy the workspace,

Perhaps the best example of how
Salmon mekds the two meo one
smooth statement 15 his affecton
or a boungue paint company called
Dievine Color. He descnbes the paing
as having the depth and luster of
LoEmeEhcs.

“There is absohaely a difference
bepween. Devine pamt and  other
paines, and 1oy e use it on all my
projects,” he sad. "It oose oa Lide
mawe, but the effect is huge”

The key w Saloson's design pla-
Insophy, from s choie of peins
v the modification of mechanics o
mest specal needs, bods dmen
one thing: he gets 1o know his cliens
so well that they become more than
cliems,

“T won't provide anything to them
that [ wouldn't have in my own
home” he sasd, “My clients aren’t just
customers = they're friends,”
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